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VASA  FRONT  PAGE  EXHIBITIONS

The VASA FRONT PAGE EXHIBITIONS
presents the work of photographers, video,

and sound artists

VASA : center for media studies

http://vasa-project.com/index-frontpage-67.php
http://vasa-project.com/index-frontpage-70.php
http://vasa-project.com/index-frontpage-66.php
http://www.vasa-project.com/index-frontpage-69.php
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“These photographs were taken in Mexico in 2016 during the filming of my 
documentary “La patria del migrante” and were the result of an investigation into 
the social phenomenon of Central American migration to the United States. They 
were taken in the cities of Monterrey and Saltillo. Portraits of Central American 
migrants who must overcome all kinds of difficulties to cross Mexican territory 
and reach the United States; they are subject to harassment by drug cartels, com-
mon crime and often also by the police authorities themselves. Most of the time, 
migrants make their journey to the border in the freight train called “La Bestia” 
(The Beast), in which it is very difficult to survive. Throughout Mexico there are 
different organizations that give temporary shelter to migrants who are passing 
through, they are called “Casas del Migrante”, where they can rest, feed and protect 
themselves for a few days while they regain strength and continue their journey. it 
was there where the present photographic portraits were taken and also the inter-
views for the film documentary.”

 Rodrigo Torres Barriga, was born in 1965 in the city of Valdivia, Chile. He is a 
graduate in Visual Arts, Photographer and Documentalist, Academic of the In-
stitute of Visual Arts of the Universidad Austral de Chile in the chairs of Photog-
raphy in the School of Visual Arts. Torres has developed his creative work for 35 
years, creating artistic projects of various kinds and making multiple solo exhibi-
tions in Chile, Colombia, Mexico, Sweden and France.

Retratos Migrantes -- Migrant Portraits
#66 Curator: Sandeep Biswas

Rodrigo Torres Barriga
Chile

http://vasa-project.com/index-frontpage-66.php
http://vasa-project.com/index-frontpage-66.php
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“I was born  in Switzerland in 1982 in a whimsical and word-loving family. My 
grandmother was the french feminist novelist Régine Deforges. From her, I inher-
ited a certain taste for transgression and freedom of expression. Nudity has always 
been simple to me and the relationship to the body unrestricted by any taboos. I 
knew very early on that image would be my main medium. I discovered photog-
raphy through my passion for cinema. I began exploring nude self-portrait, like 
Narcissus on edge. The need to capture other bodies in their rawness and imbal-
ances imposed itself on me. Since then, my commitment has been to shine a light 
on the diversity of bodies.

 I don’t want to show these perfect bodies. I want all bodies to be seen and tamed, 
whatever they are, from children to old people. I assert that nudity can reveal flaws 
more than desire. I explore the tyrannical boundaries between the decent and the 
obscene, between the presentable and the immovable, between the beautiful and 
the ugly.”

 The photographs presented for the FPE come from different series.

Mater Dolorosa
#67 Curator: Stefania Zorzi

Vanda Spengler
France/Switzerland

http://vasa-project.com/index-frontpage-67.php
http://vasa-project.com/index-frontpage-67.php
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Boris:
 When I contacted Cécile in September 2021, I already had a project in mind 

on male sensuality following a sort of “Face to face” with a friend : “Boris, you 
have a problem with other people’s bodies and even more so with their nude 
representation in images...”. I had the idea of approaching/examining this via the 
self-portrait and the mirrors ... To get involved in it physically/concretely ... I was 
already thinking of Dorian Gray ... Not yet of Mappelthorpe. That’s why I wanted 
to discuss with Cécile, since it was part of her practice. To clarify in my mind the 
direction of this project... She accepted an appointment... 1st meeting! 

Cécile:
 I remember the message from Boris who asked to meet me to discuss photogra-

phy. He talked about self-portraits via mirrors, about my way of doing things... I 
don’t think he had talked about sensuality yet. We met in front of one ... In front 
of two coffees ... We didn’t talk much about “technique” but on the other hand, we 
exchanged on the way of perceiving self-portraits: the role of the viewer, the role 
of the viewed, the fact that the viewer puts in what he wants/desires/imagines ... 
A common vision of what photography is in general too: Japanese photography, 
its black and whites, a commitment, proposing what one likes to do and not what 
works. Boris already had his project in focus ... We quickly came to the fact that 
the landscape of self-portraits was polluted by tons of images of women, often 
(ultra)sexualised to the detriment of subtlety. But also that men were either absent 
or ... body-built kids ... We are both 47 years old!

#Sensu.Elle&Lui
#68 Curator: Stefania Zorzi

Cecil B and Leodium est Fauto/Graphe
Belgium

http://vasa-project.com/index-frontpage-68.php
http://vasa-project.com/index-frontpage-68.php
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“I was born in 1980 in Pisa, Tuscany. I am a photographer, visual artist and curator.
 From an early age I have nourished myself with art and photography. 
 In 2008 I graduated in photography and video at the Academy of Fine Arts in 

Florence. In 2010 I left for Paris where I still live, where I attended film, photogra-
phy and body’s anthropology courses at the University of Paris. Paris marks a new 
era for my artistic work, the body becomes the main object of my photography.

 
 The body is the mirror of existence, of the human condition.The body takes on a 

social and political aspect. The naked city is a photographic project on loneliness 
and the marginalization of the human being.

 It is a journey through the cities of the world in the process of urban change, 
where the new buildings arouse an emotion of the desert in humanity. Where 
poverty is hidden by wealth and hypocrisy. Humanity is closed in total isolation, 
where there is no room for emotions. Neighborhoods are controlled by money 
and the population no longer has freedom and is condemned to social distance.

 Man is in colder solitude than he is. Large buildings that hide the most intimate 
truths. Modern urbanism is the mirror of a totalitarian and capitalist society. Piec-
es of concrete, pieces of humanity that collapse.”

The Naked City
#69 Curator: Stefania Zorzi

Francesca Sand
Italy/France

http://www.vasa-project.com/index-frontpage-69.php
http://www.vasa-project.com/index-frontpage-69.php
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“On April 26, 1986, at 1.23 am, the Chernobyl disaster occurred at the Lenin nu-
clear power plant in northern Ukraine. It was the largest nuclear accident to date, 
imitating many years later the Fukuschima power plant in March 2011. The con-
sequences were tragic because the Moscow government (Ukraine was still part of 
the Soviet Union) denounced the disaster a few days later causing serious delay in 
the rescue and transportion of the inhabitants of Pripyat out of the contaminated 
area. The radioactive cloud leaking from the reactor reached Eastern Europe, Fin-
land, Scandinavia, France, Italy, Germany, the Balkans and the east coast of North 
America. There were 350,000 people evacuated, hundreds of deaths and more than 
4000 cases of thyroid cancer. Even today, children are born from contaminated 
mothers who develop cancer in their bones and brain. 

 In 2009, I was contacted by SOLETERRE, a non-profit organization in Milan that 
promotes projects supporting pediatric oncology, doctors and healthcare facilities 
(often dilapidated), in an attempt to improve hospital care and the prospects for 
successful therapies. I went to Kiev where Soleterre volunteers work closely with 
sick children and their families. One morning I entered the hospital located on the 
outskirts of the Ukrainian capital and became familiar with what would become 
my home for months.”

Pediatric Oncology Hospital (Ukrajina – Kiev)
#70 Curator: Stefania Zorzi

Ugo Panella
Italy

http://vasa-project.com/index-frontpage-70.php
http://vasa-project.com/index-frontpage-70.php


     
VASA 2022

     
   Front Page Exhibitions   

7

We miss them, time and silence, luxuries that we seek and then forget them, time 
and silence. We are drowned in a hyperdynamic flow of atmospheric, acoustic, 
and existential pollution. After so much reportage, years spent telling stories, 
places, countries, I felt the need to recover among my images the suspended mo-
ments, the moments in which the gaze looked for an elsewhere, a break. Silence, 
like the image, is “a question that wants to remain so,” as Didi-Huberman wrote. 
In pervasive background noise, the time of silence is a privileged dimension. Silent 
emotions are not those of remote and solitary places but rather an interval that 
suspends thoughts, forcing us to look inside ourselves. If photography is writing 
silently with the light, what defines it is time, whether it is an instant or indefinite, 
an irrepressible force that makes us read in an image what we want to see, what we 
have inside. And sometimes, it reveals an unexpected dimension that surprises us. 
We must be silent to learn to listen and to see.

 “In the contemporary fragmented reality, I think any process should not start with 
a concept but finish, but what remains to be told and visually interpreted, main-
ly for those, like me, who want to stay away from mainstream photojournalism? 
Over the years, my approach to photography, my way of looking at life, has also 
changed, from a vision in some way more epic, to more minimalist images that 
can tell something beyond the daily visual tsunami.”

A time of silence - Il tempo dei silenzi
#71 Curator: Stefania Zorzi

Enrico Martino
Italy

http://vasa-project.com/index-frontpage-71.php
http://vasa-project.com/index-frontpage-71.php
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VASA  EXHIBITIONS

VASA ONLINE EXHIBITION PROGRAM
hosts the work of established and emerging artists
in sound, photography, and the digital media arts

VASA : center for media studies

http://vasa-project.com/gallery/kaur/
http://www.vasa-project.com/gallery/szyszka/
http://www.vasa-project.com/gallery/iacono/index.php
http://www.vasa-project.com/gallery/ania/
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Multidisciplinary artist, Susanta Mandal’s process discovers an interesting route 
starting with deconstructing his memories and recontructing the same experienc-
es with a very individually unique, sensitive and aesthetic sensibility.

 His subconscious mind while growing up, enjoyed the game of constructing 
various paraphernalia with found and quotidian objects which eventually led him 
to practice the medium of visual art. Gradually he unfolded a deeper exploration, 
consciously realising his purpose to recreate the memories of significance into a 
tool for his present day storytelling.

 The process of overlapping the stories with help of mechanism, video and photog-
raphy amalgmates into interesting narratives. Evolving towards an interactive and 
performative experience this further captures the ephemeral participation of the 
viewer.

 In the artists works, along with various materials and use of chiaroscuro, photog-
raphy here plays a vital role, while the videos further enhance the true and life like 
experience of what the artist calls “ A vernacular storytelling and multiple dia-
logues”.

A Few Moments of Now and Then
Curator: Sandeep Biswas

Susanta Mandal
India

http://www.vasa-project.com/gallery/mandal/index.php
http://www.vasa-project.com/gallery/mandal/index.php
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This exhibition gives us an insight into the deep-rooted unquestioning faith and su-
perstition within certain Indian communities, which are far removed from urban 
reality. These communities encourage and follow strange rituals, which are direct-
ed by false beliefs and lack of education. Such beliefs which emerge out of igno-
rance, perceived supernatural influences and fear of the unknown, are followed in 
order to achieve a sense of cultural, economical, social or religious well being.

 The plethora of blind faith and superstitious characters can vary depending on the 
region and culture which is deeply embedded within their system and passed on 
for generations. These rituals can go way beyond its rationale, transforming into 
that power which becomes their ultimate intangible hope and optimism.

 This exhibition represents four Indian photographers - Arka Dutta ( Gajan & 
Charak Festival ), Arnab Adak, ( Rituals- faith or Superstition ) Taha Ahmad ( A 
Displaced Hope ) and Vinod Babu Venkapalli ( For the Promised  Heaven in the 
Sky ), who have through their own individual story telling sensibility and strong 
sense of imagery have deeply explored and investigated on the subject through 
varied communities and their diverse practice of worshipping the superstitious 
and supernatural  forces spanning the country.  

Uncanny Solace: Bizarre Rituals
Curator: Sandeep Biswas

Group exhibition
India

© Arka Dutta                                         

http://www.vasa-project.com/gallery/dutta/index.php
http://www.vasa-project.com/gallery/dutta/index.php
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The VASA exhibition “Le Reve” or “The Dream” by Amsatou Diallo, an artist from 
Ségou, Mali, is more than a demonstration of the technique of collage, but the rec-
ognition, as the title states, of a dream.  It is a dream of the many, and the “taken 
for granted” by the few.  Her images are masterly constructed and to the “awoke” 
viewer, clear to the point.  She does not draw a contrast, which could be easily 
accomplished, but only presents the dream; the dream that many in the developed 
world live everyday. 

 The work in this exhibition is the result of merging two images, two cultures, two 
histories and two ways of life. The buildings were made in Wilson, North Carolina 
(USA) as part of Amsatou’s artist residency (Eyes on Main Street). Wilson North 
Carolina is located in the southeast United States and is known for its history 
of slavery, repression and plantation life. The city is divided by train tracks: on 
one side Afro-American and the other white American.  In the United States, 
slaves were part of the economic system.  The buildings in this exhibition refer to 
economic status and well-being. Using Wilson as a backdrop for her work itself 
speaks to an historical political and economic statement.   

 The buildings are in the southeast United States, the people are in Mali.

Le Rêve – The Dream
Curator: Roberto Muffoletto

Amsatou Diallo
Mali

http://www.vasa-project.com/gallery/diallo/index.php
http://www.vasa-project.com/gallery/diallo/index.php
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This exhibition of four female photographers addresses the issue of gender equality: 
Paromita Chatterjee, Richa Bhavanam, Ruhani Kaur, and Uzma Mohsin. Gender 
in this sense is a social construct not a biological determinate. All four photog-
raphers are well-known in the sea of male colleagues. Their work is published in 
India and is in demand internationally. 

 Women in India have had a substantial role in the growth of  Indian economy. 
Despite a lack of access to capital, they have proved to be more efficient and have a 
higher level of performance , which categorises them as low risk and high return, 
creating a positive impact on Indian economy as well as social responsibility.  De-
spite this data, the formal participation of women as a work force in India remains 
low.

 Better education, choices and an aspiration to live a modern life has become a 
stronger priority over the recent years. We are slowly adapting to change not only 
as a society, but also within as individuals.  Somewhere we do subconsciously re-
alise the importance of growth as a progressive community. Every change requires 
a collective moral sacrifice. A sacrifice where another can be placed on a deserved 
position based on capability over brute strength.

A Diminishing Line
Curator: Sandeep Biswas

Group exhibition
India

© Uzma Mohsin                                        

http://vasa-project.com/gallery/kaur/
http://vasa-project.com/gallery/kaur/
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What is a place made of? Or even further, what is the image we have of a place 
made of? If we see a map we might say: “this is Argentina”, but it is just a piece of 
paper with a drawing on it. So, how could you describe a place? The concept of 
a place does not exist by itself so it can hardly be independent from the eyes that 
sees it and give a meaning to it. That is what Christian Diaz, Argentinian photog-
rapher, seems to refer to as he walks with his camera all through Ezeiza ( a city in 
Buenos Aires province), where he has been living for the last 12 years.

 We might also say that every time he shoots a picture, Christian even creates, 
reinvents, that place called Ezeiza, which might have never existed if it was not for 
his eyes and his camera. He stop in the middle of nothing, just at some border be-
tween civilization and deserts. There he finds old trucks in the middle of nowhere 
with people who sell food that we really wonder who will eat, or a metal wall that 
seems to be the entrance to a mountain that belongs to another world. In this way, 
Ezeiza becomes the name of his way of seeing, not just a place. His way of seeing 
threads the absurdity of a limit. Limit between the urban and the rural. Reality 
and dreams. 

 A challenge for the viewer to also reinvent his own Ezeiza.

Ezeiza Zone
Curator: Judith Rodriguez

Christian Diaz
Argentina

http://www.vasa-project.com/gallery/diaz/
http://www.vasa-project.com/gallery/diaz/
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With the photographic series Re-velation Carla Iacono deals with the delicate 
issue of the manipulation of cultural differences, starting with the analysis of the 
situation of Muslim women immigrated to Europe and focusing on the hijab, the 
Islamic veil that frames the face and only covers the hair.

 The veil used by Muslim women has been and will continue to be subject of debate 
for many years; precisely the plurality of attributable meanings and the evocative 
power of the veil have turned it into an emblem object of social, political, religious 
and cultural debates, despite being a symbol present in many cultures. In Europe, 
in the discussion on the secular state, the Islamic veil is often considered an attack 
on the principles of secularity and equality, thus becoming the subject of media 
debates and a real “veil of discord”.

 On the other hand, facing the laws that prohibit it, many Muslim women are 
appealing to the rights and freedom of expression/religion to be allowed to wear it. 
The veil has thus become the bearer of new meanings and ways of expression, re-
lated to the issues of citizenship, cultural claims, search for new spiritual models; it 
reflects, especially for migrant women, the need to stay connected to their country 
and their families as a representation of their culture of origin.

Re-velation
Curator: Stefania Zorzi

Carla Iacono
Italy

http://www.vasa-project.com/gallery/iacono/index.php
http://www.vasa-project.com/gallery/iacono/index.php
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Photographs, images, are more than what they appear to be.  Going beyond the 
idea associated with photographs as document, recording what is in front of the 
lens at a moment in time. Images steer our understanding of what we know and 
what we do not know.  Images ask questions, or better yet, we ask questions of 
images.

 Photographs mean nothing until acted upon by a viewer/reader of the visual text.  
It is the interaction of the behavior of looking by a reader and the artifact (pho-
tograph) produced by the intentional behavior of an author.  Photographs are ob-
jects created to be the medium through which authors and readers come together.  
Similar to a book of text, the text on the page is the space where the author and 
the reader meet in an attempt to create a shared meaning.  We can safely say that a 
photograph means nothing until the author and reader says it does.  It is this inter-
action of author and reader that we come to the work of Freya Gerz. Gerz’s visual 
text, “Sketchbook” moves us beyond the boundaries of a collection of photographs 
to an intentional sequence of images as displayed in her exhibition in VASA and 
in her forthcoming book. The work must be seen as an act of intellect and not a 
randomization or gesture.  The title “Sketchbook” carries its own references and 
implications.

Sketchbook
Curator: Roberto Muffoletto

Freya Gerz
Germany

http://www.vasa-project.com/gallery/gerz/index.php
http://www.vasa-project.com/gallery/gerz/index.php
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Street photography is a growing genera in the photography world. Its roots go 
back to  Eugene Atget time in Paris, from 1890 to 1920, then Cartier Bresson in 
the fifties, and the early days of the small hand held camera coming of age in the 
1960s and 1970s when photographers, like  Garry Winogrand, Lee Friedlander 
and Joel Meyerowitz, among many others, in a sense, worked the streets. In many 
cases their work grew out of the 1955 Museum of Modern Art (New York, USA) 
exhibition “The Family of Man”. Curated by Edward Steichen. The exhibition 
showed the work of over 250 photographers focusing on the human condition.

 The last few decades have shown a growing interest in “street photography” as 
exampled by festivals, publications, social media like  instagram and Facebook and 
YouTube channels and programs. According to the promoters, “Street photogra-
phy” defies a clear and fixed definition. As this exhibition notes the “home” could 
be treated as a street. As VASA begins to consider the nature and paradigm of 
“street photography” it may become clearer as to what it is and why people do it.

 As noted in the exhibition menu (to your left) the VASA exhibition, curated by 
Judith Rodriguez and Christian Diaz, brings together the work of Argentinian 
street photographers Jose de Rocco, Ivan Komin, Patricia Ackerman, Sofia Ungar 
and  Diego Wisniacki.

The home and the world
Curators: Judith Rodriguez, Christian Diaz

Group exhibition
Argentina

© Ivan Komin                                      

http://www.vasa-project.com/gallery/home-world/
http://www.vasa-project.com/gallery/home-world/
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Documenting ordinary life, between bills, work, kids’ school, credits, moments 
of joy and moments of sadness, good and bad days, it is difficult to rise above daily 
life high enough that to see the most tender moments that happen almost every 
day but  so easily we overlook them. It is not easy to be sensitive to what inevitably 
passes in our daily run. For this, what carries so much elusive beauty and human 
mystery. And at the same time to follow the light that can conjure up what is in-
visible to the eyes. And to weave the most tender stories out of it and to record our 
passing in each frame.

 Few people can do it. But Marta Szyszka, yes. She is able to write down in her 
frames, between the lines of everyday life, the most beautiful lines from human 
life. Sensitive to beauty, she is capturing these subtle moments , which sometimes 
last only a fraction of a second. And not everyone can see them. It is thanks to 
Marta’s photographs that we can stop and appreciate what is given to us only once 
- our life. Seemingly unattractive, repetitive, boring. And when we see them in 
Marta’s photographs, they suddenly make us reflect, and sometimes simply en-
courage us to remember the past, which one these are always an inseparable and 
important part for everyone. Because each of us has a family history in us. And 
each of us is part of it.

Together
Curator: Małgorzata Wakuluk

Marta Szyszka
Poland

http://www.vasa-project.com/gallery/szyszka/
http://www.vasa-project.com/gallery/szyszka/
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With every step and every breath, we constantly and subconsciously wield this very 
question “WHY?“.  This very word can be reinterpreted either literally or as a met-
aphor to a limitless interrogation directed towards every existence, reaction and its 
nuances. How can we define this question? What is its validity, which compels one 
to search for an answer regardless of one’s willingness to do so?

 “WHY?” which might be the epitome of the most ordinary and common ques-
tions, uncages the most extraordinary and uncommon answers. It brings forth the 
capacity to disentangle our perception. While we enjoy our freedom to question, 
an answer can expose some deepest protected secrets. Secrets that are only hidden 
to protect ourselves from a convenient, structured and regimental society where 
black and white is starkly demarcated leaving very little space for the grays.  How 
deep can a question penetrate and why do we even question? What becomes the 
need for one to dig deeper to understand their world through a curiosity to gener-
ate an unique philosophy?

 This exhibition invites a few lens based artists who are readily exploring their own 
conflicts and struggles through their personal questions addressing issues like 
gender, sexuality, environment, socio-politics, time, space and personal conflicts 
undefined.  

Why??
Curator: Sandeep Biswas

Group exhibition
International artists

© Marinka Masséus                                     

http://www.vasa-project.com/gallery/why/
http://www.vasa-project.com/gallery/why/


     
VASA 2022

     
   VASA Exhibitions   

19

The topic of non-binary and gender identity in the media is being discussed more 
and more often. Often it is a great merit of public figures, show business stars 
and their coming outs. No less important role is this topic in photography. And 
although for some time in the Baltic countries, they write and talk about it more 
and more often, we are still far from perfect. And Poland, whose authorities still 
make LGBT+ people enemies and destroyers of Polishness, is a particularly diffi-
cult place to live a normal life. The term “nonbinary” was created only in 1990 and 
still is often incomprehensible, despite the fact that non-binary people make up 
about 11% of LGBT+ people. Nonetheless, only some countries legally recognize 
nonbinary identities.

 Nonbinary people feel their gender identity cannot be defined within the margins 
of gender binary. Instead, they understand their gender in a way that goes beyond 
simply identifying as either a man or woman. Nonbinary people may identify as 
both male and female or neither male nor female. They may feel their gender is 
fluid; they use different pronouns- most commonly gender-neutral singular “they”, 
but also gender-inclusive pronouns or new-pronouns, which differ depending on 
the language. Being nonbinary is not a fantasy or an attempt to be original. 

 Project “We are real, we are important” gives voice to nonbinary young people, 
who are brave enough to struggle for the right of being themselves.

We are real, we are important
Curator: Małgorzata Wakuluk

Anna Hartman-Ksycinska
Poland

http://www.vasa-project.com/gallery/ksycinska/
http://www.vasa-project.com/gallery/ksycinska/
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The work of Ukrainian artist Anna Pobedina offers a challenge to the viewer 
in reading her images as a collective visual text.  Her work in this exhibition is 
comprised of multiple exposed images (photomontage) presented in a linear se-
quential format. Anna Pobedina’s exhibition is built upon two elements: First, two 
images assembled to form one in the tradition of the montage.  Second, the com-
bined experience over time and space; time through which to mediate and expe-
rience the collective exhibition, and space referring to the location of the viewer/
reader (online, a book or on the walls of a gallery – each bringing its own contex-
tual and informational environment) and their psychological frame.

 Assembling images to create a new one, that does not exist external to our imag-
ination, is psychological by nature and is not new to the world of photography.  
From the early decades of photography image-makers built images out of image 
combinations.  For example: In the 1870s Henry Peach Robinson (image to left) 
combined 5 negatives to create an imaged titled “Fading Away”.   In the same early 
period Oscar Gustave Rejlander became know for his photomontages.

 Later the work of László Moholy-Nagy (1920-40s) and other artist at the Bauhaus 
School (Germany and the United States) experimented with the emerging tech-
nologies and image production.  The print became a surface (as does the monitor 
now) for the imagination.

Shadows
Curator: Roberto Muffoletto

Anna Pobedina
Ukraine

http://www.vasa-project.com/gallery/ania/
http://www.vasa-project.com/gallery/ania/
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“The most profound experiences in my life over the past several years have oc-
curred while exploring remote natural landscapes. It was during these moments of 
deep change that my personal life-meaning took form. To arrive at this heightened 
understanding of myself I first had to experience a challenge – whether within a 
group or alone. In either case I was highly attuned to my surroundings and began 
to explore such matters as my relationship with others and my place within the 
natural world. These adventures were an important catalyst in the process of mak-
ing my personal identity more transparent to me.

 Returning home, I felt as though I could continue this process of self-discovery by 
exploring various new themes in my art practice, namely those themes relevant to 
the pursuit of a more fully formed self-hood.

 The idea of In-Between Worlds struck me as an opportunity to express my bi-cul-
tural heritage, Plains Cree/British and Dutch, not as a struggle but rather as a 
strategic way of thinking of how they connect. I belong to two heritages, existing 
betwixt and between. My work explores ways of mixing and transforming these 
histories. Through working on this series, I intended to transform the way I view 
the past from the perspective of the present. I hoped to create a new, liminal nar-
rative that, while quite specific to my personal heritage, could also be of relevance 
and meaning to everyone.”

Otherworldly Transformations
Curator: Sabine Kutt

Meryl McMaster
Canada

http://vjic.org/vjic2/?page_id=6543
http://vjic.org/vjic2/?page_id=6543
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I’ve known Roxanne Darling for only about one year. A photography friend of 
mine referred me to Roxanne’s art, and it immediately drew my attention. I began 
intensively studying her artistic work, and was particularly interested in her ab-
stract photographs, her intentional camera movement images, also called ICM.

 I called Roxanne to ask if she would be willing to do an interview with an accom-
panying exhibition in my series “Only women can do that – the female gaze in 
photography”. She happily agreed, although at the time she didn’t have enough 
material for a bigger showing. We agreed to work together, and in a short time-
frame, Roxanne became extremely productive, producing an unbelievably large 
number of abstract photos. It is a superb body of work and I am proud to be able 
to present the images and the interview of this very well-educated and talented 
woman who has a message.

 “I’m a lifelong student of consciousness who has explored several career paths. 
In my abstract ICM photos I’m not just looking for a fuzzy image, rather, I am 
looking for a composition and a statement that express both the dynamic and re-
ceptive energy of the subject. I am especially in search of depth, as the idea is to go 
beyond the surface, beyond the superficial or familiar understanding to something 
more intimate and complex. It is a conversation between my camera and the sub-
ject, inviting it to reveal aspects not typically seen by the normal human viewer.“

Reveal
Curator: Sabine Kutt

Roxanne Darling
USA

https://vjic.org/vjic2/?page_id=6716
https://vjic.org/vjic2/?page_id=6716
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I’ve known Erika Anna Schumacher since 2013. At that time, she had a won-
derful exhibition at the German Consulate General in Miami. I fell in love with 
her photographs immediately. They are quiet, subtle, and sensitive. I was able to 
enter her atmospheric worlds very easily. Erika has the wonderful gift of seeing 
sensual moments in everyday life and then capturing them very precisely in her 
photographss. Nothing is left to chance in her street photography. Since then, we 
have been connected professionally and as friends. I was very happy about her 
outstanding success when she won the LensCulture international street photogra-
phy award 2020. Finally, after a long Covid break, all prize winners were presented 
in a large exhibition in New York City in May. Of course, I flew to New York to 
celebrate this wonderful moment with her.

 As an artist and photographer, I am interested in the side streets, the unseen, the 
unknown. I am looking for images of the edges of perception, the overlooked, un-
derestimated beauty of the everyday. With my work, I want to address aspects of 
life that often cannot be experienced through verbal interaction or logical think-
ing – and which nevertheless form an essential part of our human condition. I am 
inspired by light, colours, poetry, music, nature, people, and cities and all kinds of 
art.

 Wandering through cities like Paris, Mombasa or Miami makes me feel alive. I am 
fascinated how a story emerges from the perception of a detail. Examining the lay-
ers of an urban cosmos and reconnecting them in new ways is my way of creating 
a new awareness.

Mysterious Nights and Shining Days
Curator: Sabine Kutt

Erika Anna Schumacher
Germany

http://vjic.org/vjic2/?page_id=6902
http://vjic.org/vjic2/?page_id=6902
http://vjic.org/vjic2/?page_id=6902
http://vjic.org/vjic2/?page_id=6902
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JOURNAL ON IMAGES AND CULTURE

The JOURNAL’s aim is to publish outstanding theoretical
and research manuscripts, visual dialogs, video and sound

works that offer significant contributions to current
scholarship and creative efforts
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Against Photography: What Sontag Actually Wrote
Thoughts on Photography (A Thematic Thread)

Bruce Jackson
USA

I: Critical Voices
Susan Sontag, in her prefatory note to On Photog-
raphy (1977), a compilation of essays published in 
New York Review of Books 1973-1977, describes the 
book as “a progress of essays about the meaning and 
career of photographs.”
It has been, among cultural critics, one of the most 
highly regarded texts on the photographic image. 
John Berger gives it a chapter in About Looking 
(1980): “Uses of Photography: For Susan Sontag.” 
New York Times culture critic A.O. Scott wrote about 
it more recently (“How Susan Sontag Taught Me to 
Think, NY Times, October 8, 2019). On October 1, 
2022, The Folio Society announced the publication 
of a coffee table edition, for $125US, the “First Illus-
trated Edition,” which “includes 21 key photographs 
from prestigious photographic archives, all beauti-
fully reproduced and positioned carefully through-
out the text” and an introduction by Mia Fineman, 
a curator in the Department of Photographs at the 
Metropolitan Museum of Art in New York. The list 
of non-photographers who written favorably about 
the book is long.
But few photographers share that regard.
Sontag has little empathy for the people in the few 
photographs she describes. Photography for her is a 
world of generalizations. For photographers, as for 
surgeons and airplane pilots, it is a world of specific-
ity. Surgeons and pilots can speak about bodies and 
flight, but every gall bladder and takeoff is specific.
So with photographs. That’s where the primary 
discontinuity happens. It may go to the schism be-

tween the humanities and art, between a world of
about and a world of doing.
On Photography ignores almost entirely the mate-
riality of the craft. Making photographs isn’t theo-
retical, and neither are photographic prints. The first 
is a behavior in the real world; the second a fact of

it. To write about both with little or no acknowledg-
ment of their physicality or specificity substitutes 
the critic’s impressions for the reality; it makes her 
message the medium, at the expense of the medium 
itself.
In his review of a Peter Hujar exhibit at Le Jeu de 
Paume (LRB, 19 December 2019), Brian Dillon 
notes that Hujar’s long relationship with Sontag end-
ed when she published On Photography: “Hujar was 
not alone in thinking she had no sense of photogra-
phy as art. Avedon, he reported, had said: ‘You know, 
Peter – sometimes I think that Susan may be the en-
emy.’”

II: Words
The word “photography” is like the word “writing.” 
It can refer to a behavior, to objects made by that be-
havior, to the technologies involved in that behavior, 
and more. The possibilities are inexhaustible. With-
out a context, the words are so overladen with possi-
bilities they are empty of meaning. 
“Writing” includes novels, letters, prescriptions, 
parking tickets, laundry lists, diaries, moist letters 
puffed out by a slow-moving airplane in the sky, 
graffiti, recipes, good and bad checks, judicial opin-
ions. The act of “writing” can be accomplished by 
making lines in wet clay with a stylus; applying par-
ticulate matter to an absorbent or retaining surface 
with pen, pencil, brush, or other device; pressing 
keys on a typewriter or computer keyboard. Some 
written things are, within their category, better or 
more useful than others...

https://vjic.org/vjic2/?page_id=6888
https://vjic.org/vjic2/?page_id=6888
https://vjic.org/vjic2/?page_id=6888
https://vjic.org/vjic2/?page_id=6888
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Walker Evans Polaroids
Thoughts on Photography  (A Thematic Thread)

Bruce Jackson
USA

I had a chance encounter with the photographer 
Walker Evans in Austin, Texas, in 1974. Evans was 
there for the opening of an exhibit of his 1930s Farm 
Security Administration photographs at the Univer-
sity of Texas Harry Ransom Center; I was there de-
livering mounted prints of photographs I had done 
over the past few years at Cummins prison farm 
in Arkansas for an exhibit at the University’s Texas 
Union.
Evans was staying with his former Yale student, 
William Stott (author of Documentary Expression 
and Thirties America, New York: Oxford Universi-
ty Press, 1973), who had organized the exhibit. My 
wife Diane Christian and I were staying with two 
University of Texas friends: folklorist Roger Abra-
hams and anthropologist Barbara Babcock. Roger 
told us about the Evans exhibit, which was to open 
that night, and said, “Would you like to meet him?” 
I could barely restrain my delight. Evans was, and 
remains, one of my photographic masters. When I 
was in my early teens, I visited New York’s Museum 
of Modern Art almost every week; the documentary 
photograph room was one of my regular stops. The 
book Evans did with James Agee, Let Us Now Praise 
Famous Men (1940), would be among the top two 
entries of my list of greatest American prose works 
of the 20th Century (the other is William Faulkner’s 
Absalom, Absalom!, 1936).
Roger called Bill Stott, and shortly thereafter, Diane, 
our twelve-year-old son Michael, Roger, and Roger’s 
son Rod, were at Bill’s house.
Walker was then particularly excited about his Pola-

roid SX-70, which he’d gotten a year earlier. 
The Polaroid Corporation, in an attempt to make 
the camera respectable, had picked a small number 
of artists and given them cameras and all the film 
packs they could use (some of the others were Ansel 
Adams, Andy Warhol, and Helmut Newton). He had 
his SX-70 in a belt holster. He took it out and showed 
it to me. He took pictures of Diane, Michael and me, 
some of which he kept, some of which he gave us.

“Try it,” he said. I took pictures of him. Two Pola-
roids from that day are in my kitchen now: one he 
took of Michael and one I took of him.
In that conversation, he said something I’ve often 
quoted since: “People ask me what camera I used. It’s 
not the camera. Its—.” He tapped his temple with his 
index finger: it’s the eye and the brain.
Well, yes and no. Different cameras and lenses “see” 
differently. It was always Walker Evans taking Walker 
Evans photos, but the photos he took with his 8×10” 
and smaller view cameras, his Rolleflexes, his Leica, 
and his SX-70 differed from one another. It was his 
brain and eye determining the camera settings and 
when the shutter was fired, but those various camer-
as performed and functioned as differently as a flat 
and a Phillips head screwdriver. Cameras were the 
tools of his craft; he decided which tool he would use 
for which purpose; each of them had its own visual 
voice.
Evans asked why I was in Austin and I told him 
about the Texas Union exhibit. He asked if he could 
see the prints before I dropped them off. We made 
a date to meet the next afternoon. Our group went 
back to Roger’s and Barbara’s house. A few hours lat-
er, Diane, Roger, Barbara and I went back to Stott’s 
house to join them for the drive to the Harry Ran-
som Center for the opening of the exhibit.
Evans was delighted with the mounted and framed 
FSA photos. He apparently hadn’t seen them in some 
time. “But why does this place have these prints and 
I don’t?” he asked Bill Stott.
“Because you sold them,” Bill said.

http://vjic.org/vjic2/?page_id=6900
http://vjic.org/vjic2/?page_id=6900
http://vjic.org/vjic2/?page_id=6900
http://vjic.org/vjic2/?page_id=6900
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Jewish Photographic Perspectives Part 1
Photography and the Holocaust: Then and Now (A Thematic Thread)

Robert Hirsch
USA

A Jewish ghetto or shetl (Yiddish for town) existed 
everywhere there was a Jewish minority. This was 
the result of the acute antisemitism that led to the 
expulsion of Jews from England and Spain. Forced 
to live in these ghettos, Jews were treated as third 
class citizens who could be abused, beaten, robbed, 
and murdered at will. This ghettoization left the Jews 
without escape routes from the murderous Nazis; 
only a small number were able to safely immigrate 
to other countries.
As noted in the previous essay, much of the Nazi 
photography involving Jews was used for propagan-
da. The intent was to create a bestial representation 
of those defined by the 1935 Nuremberg Race Laws 
as Jewish, which legally defined Jews as a separate, 
non-white race. The starvation and suffering of ghet-
to residents was attributed to “rich Jews” who, ac-
cording to the Nazis, refused to share their wealth 
with their less fortunate comrades. In an unnerving, 
ghastly way, the official Nazi photographs asserted 
that the Holocaust and the destruction of Yiddish 
culture was of the inhuman Jews’ own making.
Yet, despite the biblical injunction, “Thou shalt not 
make unto thee any graven image,” Jews have played 
important roles in the history of photography and 
the recording of their civilization.. In much of Eu-
rope, Jews had been denied citizenship and were 
barred from holding posts in government and the 
military, and excluded from membership in guilds 
and the professions. As photography was a new field 
with few gatekeepers, Jews began actively participat-
ing both on the professional and amateur levels.

Roman Vishniac: The Eastern Front
The majority of Jews in prewar Europe resided in 
eastern Europe. In 1935, the American Jewish Joint 
Distribution Committee (JDC or Joint) hired Ro-
man Vishniac to travel throughout this region to 
make photographs documenting Jewish poverty and 
relief efforts for use in its fundraising campaigns. 
Posing as a traveling fabric salesman, Vishniac pho-
tographed the Jewish shtetlekh of Poland, Hungary,

Latvia, Lithuania, Romania, Russia, and Ukraine, 
which were by imperiled by both change and Nazi 
threats, on the eve of the Holocaust (1935–1939). 
Working under challenging internal and external 
circumstances, Vishniac said at times he carried a 
Leica, Rollieflex, movie camera, and tripods weigh-
ing 115 pounds (52 kilograms).
Vishniac clashed with Orthodox Jews who refused 
to be photographed, citing the Bible’s prohibition of 
making graven images. His retort was, “the Torah 
existed for thousands of years before the camera had 
been invented.” Such reluctance lead Vishniac to uti-
lize a hidden camera, which accounts for some of his 
happenstance results. In addition, he was detained 
numerous times for taking pictures, as authorities 
thought he could be a spy. Nevertheless, Vishniac 
carried out his photographic mission. After the Ger-
man invasion of France, he was arrested and sent to 
an internment camp. Fortunately, his wife secured 
his release and he and his family immigrated to New 
York in 1940. Before his arrest, Vishniac hid his pho-
tographs with family and friends. Vishniac recount-
ed:
I sewed some of the negatives into my clothing when I 
came to the United States in 1940. Most of them were 
left with my father in Clermond-Ferrand, a small city 
in central France. He survived there, hidden. He con-
cealed the negatives under floorboards and behind 
picture frames.
Regrettably, of the 16,000 Vishniac photographs, 
only 2,000 reached America. Vishniac tried to exhib-
it these photographs and alert President Roosevelt...

https://vjic.org/vjic2/?page_id=6183
https://vjic.org/vjic2/?page_id=6183
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Jewish Photographic Perspectives Part 2
Photography and the Holocaust: Then and Now (A Thematic Thread)

Robert Hirsch
USA

Official Nazi propaganda, which has dominated how 
most people viewed the Holocaust, depicted Jews as 
disease carrying vermin in need of extermination.
What is still not widely known is that some 30,000 
Eastern and Western European Jews, many of them 
teens, fought back as Jewish partisans and were re-
sponsible for procuring food and medicine; tending 
to wounded soldiers; derailing German trains; injur-
ing German soldiers; sabotaging German commu-
nications, supply lines, and the products they were 
forced to make; punishing collaborators; forging 
documents; and freeing Jews from ghettos. Resis-
tance by Jews was complicated because, in addition 
to the dangers, they were subjected to communal re-
sponsibility and reprisals from both the Nazis and 
antisemitic Parisians. Even so, Jews commanded 
about 200 partisan groups.
Faigel “Faye” Lazebnik Schulman, one of the few 
known WWII Jewish partisan photographers[, grew 
up in Lenin, a town on Poland’s eastern border, 
where Jews were prohibited from holding public po-
sitions. She learned photography from her brother 
Moishe, the town photographer, and took over his 
photography business when she was sixteen. In her 
home town, the Nazis carried out a mass shooting 
that killed about 1,850 local Jews, including most of 
her family. She was spared as the Nazis deemed her 
‘useful’ and enslaved her to make photographs, in-
cluding headshots of Nazi officials and portraits of 
their mistresses. During one portrait session a Ge-
stapo commander told her: “It better be good, or else 
you’ll be kaput.”[

One day, she developed a photograph depicting 
a mass grave of the Lenin Jews who had been ma-
chine-gunned by Lithuanian collaborators and the 
local police, and recognized the bodies of her par-

ents, sisters, and younger brother. She secretly made 
a copy photograph of the atrocity, which spurred her 
to join the resistance movement.
During a partisan raid, she fled to the forests and 
convinced the commander to let her join the Mo-
lotava Brigade, a partisan group made mostly of es-
caped Soviet Red Army prisoners of war. At only 19 
years old, she was the only Jewish woman amongst 
a group of non-Jewish men. She had to keep her Ju-
daism a secret because of the intense antisemitism 
in the group, which had killed hundreds of “unaffil-
iated” Jews who had escaped into the forest. As her 
brother-in-law was a doctor, a veterinarian trained 
her as a nurse, although she had no actual medical 
experience. She served in this position from Sep-
tember 1942 to July 1944, assisting with surgeries on 
gurneys made of branches. Once, after numbing a 
fellow fighter with vodka, she sniped off his wound-
ed finger bone with her teeth. She  slept with a gun 
she used in guerilla combat missions, including a 
raid on her hometown, during which she recovered 
her previously buried photographic equipment.
Over the next two years, Schulman made over one 
hundred photographs, developing the Compur 
camera’s medium format negatives under blankets 
at night and using printing out paper to make “sun 
prints” without a darkroom. This was remarkable 
considering she was both fighting for her life in the 
woods and making do with found photographic 
equipment and supplies. When she went on mis-
sions, she buried the camera and tripod to keep it 
secure. 

© Paul Ricken/Francesco Boix Collection. Naked Soviet 
POWs, 1944
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Henryk Ross: The Łódź Ghetto Photographs
Photography and the Holocaust: Then and Now (A Thematic Thread)

Robert Hirsch
USA

Henryk Ross was born in Warsaw, Poland in 1910 
and died in Israel in 1991. Before World War II he 
was employed as a press and sports photographer for 
a newspaper in Łódź. In January, 1940, after Germa-
ny’s successful invasion of Poland in 1939, Ross was 
forced to move into the Nazi’s tightly-sealed ghetto. 
He was able to get a job as one of the official ghet-
to photographers. Along with his colleague, Men-
del Grossman (see previous essay), Ross made res-
ident identity and promotional photographs for the 
Department of Statistics in the Łódź Ghetto. These 
marketing images showcased Jewish slave labor pro-
ductivity, such as in the ghetto’s mattress and leather 
factories, in hopes of showing the Germans the value 
of not slaughtering them. Both these activities made 
Ross a member of the Nazi’s Judenrat/Jewish Coun-
cil. Ross later testified: “Those who worked received 
an extra ration of soup.”
This practice, in which members of the Jewish com-
munity operate as liaisons between the Jews and the 
Germans, dates back to the Middle Ages and is often 
condemned by other Jews. However, this position 
gave Ross access to a camera, film, and processing 
facilities, which was vital as the Germans made it il-
legal for Jews to own a camera. Hiding his camera 
underneath his coat, Ross would slightly open and 
release the shutter while his wife, Stefania, acted as 
a lookout.
When the liquidation of the ghetto began in 1944, 
Ross and Stefania were ordered to stay behind to 
clean-up the crime scene and they buried his collec-
tion of 35mm cellulose nitrate negatives, prints, and

other ghetto records in sealed iron jars that were 
then placed in a wooden box lined with tar. Both en-
dured and after the liberation of the ghetto by the 
Russian Red Army, they dug up the intombed ma-
terials only to discover that groundwater had caused 
half of his 6000 negatives to be ruined or damaged. 
The decomposition to Ross’s surviving negatives, 
made on highly flammable nitrate-based film, conv-

erted them from literal depictions into uncanny, 
haunted, poetic expressions of moral anguish. This 
unintentional physical destruction became a strik-
ing visceral metaphor of the overwhelming loss of 
humanity suffered by the Jewish ghetto slaves. Sym-
bolically it allows the images to achieve a spiritual 
transcendence from the ghetto world that was out-
wardly defined by alienation, anxiety, mortality, and

nullity. Philosophically, this points out how a nar-
rative about reality can be progressively constructed 
in highly complex ways that can fluctuate over time.

Circumstances of the Photographs
Ross’s official photographic job gave him special ben-
efits not afforded to others as long as he was useful to 
the Germans. There was a vast incongruity between 
the ghetto elite, those who had skills the Germans 
found useful, and the rest of the captives. The social 
structure of the ghetto was similar to pre-ghetto life 
based on family history, connections, education, and 
wealth, which determined one’s societal position. 
There were still the haves and the have nots. Most 
residents had no running water or sanitation and 
faced starvation and overcrowding. Ghetto existence 
was extremely brutal and traumatic for all—every-
one was in it together as being Jewish has never been 
a neutral subject. All Jews, from babies to scare-
crows, had to wear a yellow star “Jew badge,” which 
derived from medieval times, when both Christians 
and Muslims decreed that Jews must wear articles of 
clothing that would set them apart and shame them 
for being different. The Germans took this to the 
next level, making Hitlerism a national religion that 
declared Jews to be a separate, dangerous, subhu-
man, zoomorphic race responsible for all the world’s 
woes, that required total extermination.
Both the Germans and the Jewish Council banned 
photography for private purposes. Nevertheless, 
Ross used his Privilege to clandestinely make pho-
tographs...

© Henryk Ross. Young Girl Smiling, 1940-1944. Art 
Gallery of Ontario, Toronto, Canada
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The Whiteness of the Whale
Quantum and the Visual Arts (A Thematic Thread)

Dan Duda
USA

Look around. Everything is real, right or is it not? 
We can see, hear, touch, smell and often taste the 
things around us. So, we know those things are 
there. It seems crazy to question reality. But that’s 
exactly what scientists and philosophers are doing. 
From the smallest (quantum mechanics) to the larg-
est (cosmology) to the deepest (philosophy) the re-
ality of things is in doubt. Could everything be all in 
our head(s)? Embracing this enigma leads to art and 
the way we interact with it.
Let’s start with the smallest. Niels Bohr, one of the 
founding fathers of quantum physics established 
the concept of complementarity. His view of reality 
means that “neither particles nor waves are attributes 
of nature. They are no more than ideas in our minds 
which we impose on the natural world.” [Les Smolin, 
Einstein’s Unfinished Revolution]. In Bohr’s view real-
ity is something created by us, in our minds.
Next, let’s go to the largest with Sir Isaac Newton. 
“I do not know what I may appear to the world, but 
to myself I seem to have been only like a boy playing 
on the seashore and вшмукештп ьныуда шт тщц 
фтв then finding a smoother pebble or a prettier shell 
than ordinary, whilst the great ocean of truth lay all 
undiscovered before me.” So, Newton saw reality as 
something we don’t yet know, but something that we 
have an opportunity to discover.
Back in the eighteenth-century Immanuel Kant pro-
vided valuable insight regarding the shortcoming of 
our senses: “…our rational cognition applies only to 
appearances, and leaves the thing in itself unrecog-
nized by us, even though inherently actual.” He point-

ed-out that we can only perceive vibrations bounc-
ing from the surface of things. We never perceive 
“the thing in itself.”

And even those vibrations are questionable indica-
tors. The color red, for example, doesn’t exist in the 
vibrations, or in reality. The vibrations are interpret-
ed in our minds where “red” is created (also lan-
guage has other ways noting the interpretation of the 

stimulation: roja, το κόκκινο, nyekundu.) Now think 
about the fact that everything we know is an “inter-
pretation” of vibrations accumulated through sense 
organs and blended into our perception of the reality 
around us. …seems like it is “all in our head(s).”
So, our search for the truth of reality goes beyond the 
obvious feedback we get from our limited sense or-
gans (i.e., ears; eyes; nose; touch/skin; taste/tongue). 
The universe is far greater and more complex than 
can be determined with these tools. However, our 
senses do provide a way to pursue our search as the 
tools evolve.
Now to philosophy. Let’s start with Aristotle, “The 
soul never thinks without a picture.” Through art 
our senses provide signals that permit our mind/
soul to partially overcome the limits of our senses. 
It requires more than simply seeing or hearing – 
it takes connection to whatever it is inside us that 
not only receives the vibrations but finds meaning 
there. Some of us see the vibrations from visual art 
and interpret them literally. We simply see a tree, 
a person or a blotch of color and shapes, etc. For 
others, the vibrations unlock deeper insight which 
links us to the emotion of the artist. Likewise, mu-
sic touches the soul. Some hear the music of Miles 
Davis (https://www.youtube.com/watch?v=zqNTl-
tOGh5c) and cringe at hearing a literal sequence of 
notes and pauses. Others are transported into his 
soul and cry at the depth of emotion this man was 
able to communicate with his horn.
And “Jean-Paul Sarte went farther, noting that life it-
self is drained of meaning...
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VASA VIDEO /  FILM SERIES

The VASA VIDEO / FILM SERIES is designed to stream
an artist(s) work or to explore a theme over a period of time.

The series are archived and may be accessed through
the VASA platform

VASA : center for media studies

http://vasa-project.com/video/teller/teller.html
http://vasa-project.com/video/teller/teller.html
http://vasa-project.com/video/teller/teller.html
http://vasa-project.com/video/teller/teller.html


     
VASA 2022

     
   VASA Video / Film Series   

32

 Alan Teller (b. 1946) received post-graduate training in anthropology and photog-
raphy at Indiana University, which led him to create the Inner-City Photo Work-
shop, a Chicago center for high-school dropouts. He has received many grants for 
community photography projects and arts and social issues programs. Alan has 
published numerous articles as well as the guidebook ‘Photography in the Class-
room.’ He was photographic researcher for the Field Museum of Natural History, 
where he also taught classes on photography and anthropology. 

 Jerri Zbiral (b. 1948) was born in Prague, Czechoslovakia. She received a Master of 
Fine Arts degree in photography from the Visual Studies Workshop in Rochester, 
New York. Jerri founded and directed community photography programs for the 
Public Art Workshop and the Community Arts Center of the Uptown Hull House 
in Chicago. There, she worked as arts administrator, teacher, and director of a 
special photography program for the hearing impaired.

 In the Shadow of Memory
 This 52 min. documentary film focuses on Jerri Zbiral, the daughter of a survivor 

of the Nazi destruction of the Czech village of Lidice. Although she was born after 
the war, and left the country as an infant, her mother’s stories have had a profound 
effect on her life. It is a compelling story that addresses emotional issues that span 
generations. This award-winning film combines historic footage and contempo-
rary interviews with survivors. The 50th anniversary of the massacre is a starting 
point for an ongoing personal exploration of the legacy of tragedy, relevant far 
beyond a World War II setting.

 

In the Shadow of Memory
Curator: Roberto Muffoletto

Alan Teller, Jerri Zbiral
USA

Still from In the Shadow of Memory © Alan Teller, Jerri Zbiral
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ARTIST AND AUTHOR
INDEX

Artists’ and authors’ names
are linked to the exhibitions,
essays, interviews, and video/
film series on the VASA site.
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